Annotation of an except from “ Roger Feder as Religious Experience”
by David Foster Wallace

“One thing it is not is televisable. At least not entirely. TV tennis has its advantages, but
these advantages have disadvantages, and chief among them is a certain illusion of
intimacy. Television’s slow-mo replays, its close-ups and graphics, all so privilege viewers
that we’re not even aware of how much is lost in broadcast. And a large part of what'’s lost
is the sheer physicality of top tennis, a sense of the speeds at which the ball is moving and
the players are reacting. This loss is simple to explain. TV’s priority, during a point, is
coverage of the whole court, a comprehensive view, so that viewers can see both players
and the overall geometry of the exchange. Television therefore chooses a specular vantage
that is overhead and behind one baseline. You, the viewer, are above and looking down
from behind the court. This perspective, as any art student will tell you, “foreshortens” the
court. Real tennis, after all, is three-dimensional, but a TV screen’s image is only 2-D. The
dimension that’s lost (or rather distorted) on the screen is the real court’s length, the 78
feet between baselines; and the speed with which the ball traverses this length is a shot’s
pace, which on TV is obscured, and in person is fearsome to behold. That may sound
abstract or overblown, in which case by all means go in person to some professional
tournament — especially to the outer courts in early rounds, where you can sit 20 feet from
the sideline — and sample the difference for yourself. If you've watched tennis only on
television, you simply have no idea how hard these pros are hitting the ball, how fast the
ball is moving,(® how little time the players have to get to it, and how quickly they’re able to
move and rotate and strike and recover. And none are faster, or more deceptively effortless
about it, than Roger Federer.”

In this passage, the writer (David Foster Wallace) shifts to very technical descriptions to show how
much we lose by watching tennis on TV. The writer uses the technical language to underscore how

we miss the actual effort of playing and how this effort is what contributes to the beauty.
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